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or representative value, but also function as ge-
ometric foci from which axes and alignments 
are drawn that orient the arrangement of other 
architectures.

The organization of Hadrian’s Villa evolves 
towards a polycentric logic, in which multiple 
buildings acquire the status of order-genera-
ting centers. Beyond the initial primacy of po-
les such as the Temple of Venus Cnidia (1) or 
the Nymphaeum of Piazza d’Oro (2), progres-
sively other cores appear: the Domus (3), the 
building with three exedras (4), the Great Bath 
(5), and the Temple of Apollo (6) integrate into 
the organizational network and articulate their 
own axes and relationships. In this way, the vil-
la does not depend on a single governing point. 

From the main axes, the first trilaterations are 
developed, understood as geometric operations 
in which triangles are drawn between reference 
centers. The first of these is established between 
the two main cores, the Nymphaeum of Piazza 
d’Oro and the Temple of Venus Cnidia, along 
with the center of the western exedra of the Bu-
ilding with Three Exedras. The articulation of 
these points generates various geometric confi-
gurations, among which the formation of a ri-
ght angle of 90° stands out. The bisector of the 
angle located at the vertex corresponding to the 
Temple of Venus becomes the axis of symmetry 
of the Maritime Theatre and, in turn, determi-
nes the layout of its main entrance. 

The area delimited by this first trilateration in-
tegrates a significant set of buildings, among 
which are the Maritime Theatre, the Building 
with Three Exedras, the Latin Library, the Gre-
ek Library, the Caserma dei Vigili, and the ea-
stern sector of the Pecile.

The second trilateration is established taking 
the Nymphaeum of Piazza d’Oro as the main 
pole, from which new spatial relationships are 
articulated. In this process, a hypotactic logic 
becomes evident, understood as the geometric 
subordination of other buildings, including the 
Great Baths, the Small Baths, and the Great 
Vestibule, whose position and orientation are 

defined based on the governing center consti-
tuted by the Nymphaeum. 
The area resulting from this operation, delimi-
ted by the vertices located at the Nymphaeum 
of Piazza d’Oro, the frigidarium of the Great 
Baths, and the courtyard of the Building with 
Three Exedras, once again generates a right 
angle of 90 degrees, reaffirming the geometric 
coherence of the complex.

The third trilateration of the complex is con-
figured again from the Nymphaeum of Piazza 
d’Oro, which reaffirms its hierarchy as a com-
position-generating center. From this point, 
a connection is established with the vertex 
located at the frigidarium of the Great Baths, 
which thus acquires the status of a secondary 
pole within a polycentric system, and with the 
vertex situated at the center of the Temple of 
Apollo, expanding the geometric network of 
relationships and consolidating its polycentric 
structure  

The fifth and final action in the compositional 
logic of Hadrian’s Villa is articulated through 
the introduction of the two theatres, located 
to the north (T1) and south (T2), which assu-
me the role of generating heads within a large 
“tweezer”-shaped composition. The Southern 
Theatre projects its influence towards the 
west, giving rise to the large elevated terraces 
and the Roccabruna complex, which act as a 
monumental boundary in that direction. On 
the other hand, the Northern Theatre, aligned 
with the axis of the Temple of Venus Cnidia, 
closes the composition towards the east, conso-
lidating a geometric and spatial balance betwe-
en both extremes. In this way, the two theatres 
not only function as autonomous architectural 
poles, but also establish a gesture of closure and 
containment, reinforcing the overall coherence 
of the complex through a monumental twee-
zer-shaped structure6.
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Figure 11: Canopo, 
Villa Adriana 
Source: photograph 
by the authors.

Alongside these, there is the organization Vil-
lAE, which administers several archaeological 
sites in Italy, including Hadrian’s Villa and Villa 
d’Este13.

This is an operational structure that hand-
les the practical management and promotion 
of the site, and covers: tourism management, 
maintenance and conservation, cultural pro-
motion and dissemination, and coordination 
with state authorities. All these institutions 
work together to ensure that interventions and 
activities carried out within the villa comply 
with cultural heritage regulations and with the 
criteria established by UNESCO14.

man architecture. And finally (iii) means the 
villa constitutes an exceptional testimony of 
the early Roman Empire. The preservation of a 
large number of buildings, statues, sculptures, 
and other structures in the complex illustrates 
the functions, events, and traditions of every-
day life, from both the emperor and those who 
inhabited this magnificent space12. 

Since its inscription, the villa has been un-
der the administration and supervision of va-
rious Italian entities, both state and non-state, 
among which stand out: the Ministero della 
Cultura (MiC), the authority responsible for 
cultural heritage in Italy, which manages the 
Soprintendenza Archeologia, Belle Arti e Pa-
esaggio per l’area metropolitana di Roma, in 
charge of the direct supervision of the site. Its 
tasks include the conservation and restoration 
of monuments, the archaeological protection 
of the land and structures, the coordination of 
scientific and archaeological studies, and the 
supervision of projects within the buffer zone. 

Figure 12: Grande 
Terme, Villa Adriana 
Source: photograph 

by the authors.

12. Commissione 
Nazionale Italiana 
per l’UNESCO, “Villa 
Adriana (Tivoli).” 

13. Villa Adriana e 
Villa d’Este (VILLÆ), 
“Il ‘2023’ nelle VIL-
LÆ di Tivoli.” 

14. Basso Peressut 
and Caliari, “La 
‘maggior protezione’ 
dei siti UNESCO.”
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Emperor Hadrian 
and His Intercultural 
Vision in the Villa1

Emperor Hadrian, successor of Trajan, was 
born in 76 A.D. He ruled the Roman Empire 
from 117 A.D. until 138 A.D., when he died. 
During his reign, the empire was the biggest 
it ever was, going from what is today known 
as Great Britain to Egypt and from the Iberian 
Peninsula to Mesopotamia. However, this big 
territory also implied political and administra-
tive challenges like extensive and expensive 
borders, conflicts with local populations, and 
the need to prove authority in new conquered 
territories, which drove him to travel around 
most of the provinces of the empire. Apart 
from standing out for his political and military 
work, Hadrian was famous for having many 
construction projects he promoted throughout 
the Roman Empire, among which the Ha-
drian’s Wall, the Temple of Venus and Rome, 
and, of course, Hadrian’s Villa. This last project 
reflects his eclectic taste, inspired by the archi-
tectural styles he discovered during his travels, 
which distinguished him from his predecessors 

by incorporating elements from different cultu-
res into his imperial projects2. 

The construction of Hadrian’s Villa, located in 
Tivoli, Rome, began around 118 A.D., and was 
conceived from the beginning as a retirement 
residence. However, this was not the emperor’s 
only goal, since Hadrian also wanted a space 
where he could freely express his cosmopolitan 
vision, his idea of a villa that would represent in 
scale the totality of the empire, clearly influen-
ced by his visits to almost all the provinces3.

The villa could be called a “container of empi-
res”, where architectural and symbolic elemen-
ts from diverse cultures are incorporated into 
the different buildings. For example, Greek ele-
ments are found in the Maritime Theatre and 
the Academy, evoking Hellenic tradition and 
Athenian philosophy. There are also Egyptian 
elements, found mainly in the Canopus and 
the Serapeum, where the setting, sculptures, 
and a space dedicated to Serapis (a deity asso-
ciated with healing) highlight this influence. 
Finally, Eastern elements present in the use of 
domes, hypostyle spaces, and gardens inspi-
red by Asian models. Of course, the Roman 
imprint is also evident, symbolizing imperial 

Figure 1: Tre Ese-
dre, Villa Adriana 
Source: pho-
tograph by the 
authors.

21

luxury through baths, libraries, crypts, and 
banquet halls4.

The complexity of Hadrian’s Villa is not limi-
ted to aesthetics but also responds to meticu-
lous spatial planning. As architect Pier Fede-
rico Caliari points out in his book “Tractatus 
logico-syntacticus: The Transparent Form of 
Hadrian’s Villa”, the true form of the villa is “in-
visible to the naked eye.” For an inexperienced 
observer, without the necessary information, 
the buildings could appear arranged according 

to their own logic, without a clear sense of or-
ganization. However, a detailed analysis from 
an overall view reveals the underlying logic: 
the organization of the complex can be defined 
as polar, polycentric, radial, and hypotactic5.

The composition of Hadrian’s Villa is first un-
derstood through a polar logic, where certain 
buildings act as centers of attraction and spatial 
organization. These poles, such as the Tem-
ple of Venus Cnidia (1) or the Nymphaeum of 
Piazza d’Oro (2), not only possess a symbolic 

Figure 2: Tempiet-
to di Venere, Villa 

Adriana 
Source: photograph 

by the authors.

Figure 3: Diagram 
of Hadrian’s Villa 

Composition (first 
action) Source: Pier 

Federico Caliari, 
Composizione di 

Villa Adriana: Atto 
Fondativo Completo 

(2018)

1. Unless otherwise 
stated, citations 
on this thesis are 
placed only after the 
final paragraph of 
the relevant discus-
sion. 

2. Caliari, “Gli archi-
tetti di Adriano.” 

3. Osen, “Hadrian’s 
Villa (Villa Adriana): 
Tivoli, Italy.”

4. UNESCO World 
Heritage Centre, 
“Villa Adriana (Ti-

voli).” 

5. Caliari et al., 
“Tractatus logico 

sintattico: la forma 
trasparente.”
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Second Phase

121-125 A.C
Third Phase

1461
The Rediscovery

1999
Unesco

The initial face began after Adrian became 
emperor and acquired the land where 

the Villa was established. In this period 
the existing Republican structures where 

adapted and the first residential and service 
buildings were constructed generating the 
first layout of the complex. The villa was 

conceived as an imperial retreat and start 
point for hadrian’s architectural vision of the 

synthesis of the Roman world.

First Action,
FirstTrilateration.

The Villa’s SystemsTeatro Maritimo

Image sources: Photographs by the authors; analytical diagrams by the authors; composition diagrams based on Pier Federico Caliari, Composizione di Villa Adriana: Atto Fondativo Completo (2018).

Tre Esedre

Grande Terme

Canopo

Second Action,
First Trilateration

Third Action,
Second Trilateration

Fourth Action,
Third Trilateration

Fifth Action.

The initial face began after Adrian became 
emperor and acquired the land where 

the Villa was established. In this period 
the existing Republican structures where 

adapted and the first residential and service 
buildings were constructed generating the 
first layout of the complex. The villa was 

conceived as an imperial retreat and start 
point for hadrian’s architectural vision of the 

synthesis of the Roman world.

The initial face began after Adrian became 
emperor and acquired the land where 

the Villa was established. In this period 
the existing Republican structures where 

adapted and the first residential and service 
buildings were constructed generating the 
first layout of the complex. The villa was 

conceived as an imperial retreat and start 
point for hadrian’s architectural vision of the 

synthesis of the Roman world.

The Villa was ready, discovered by the hu-
manist Flavio Biondo, who identify the ruins 
of the imperial residence. During the 16th 

century, cardinal Ippolito II d’este sponsored 
excavations while different decorative and 

architectural elements were removed to dec-
orate Villa d’este. Giovanni Battista Piranesi 
documented the villa in 1781 and Le Corbus-
ier visited the site in 1911, recognizing it as a 

major inspiration for modern architecture.

The Villa was listed on the UNESCO world 
Heritage list under the criteria i, ii and iii, 

recognizing it’s outstanding Universal value 
as a masterpiece of Roman architecture 

and engineer, as an exceptional testimony 
of the early Roman empire, and it’s influ-
ence from renaissance architecture to the 

present day.
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1. Greek Theater — Arrival & Pre-Show 
2. Labyrinth — Immersive Journey 
3. Palestrae — Ephemeral Gold Exhibition 
4. Cano Pavilion — Pre-Columbian Luxury 
5, Pavilion — Fashion Show Venue 
6. Ruins — Backstage Area
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